






























that	are	difficult	to	convey	in	a	written	ethnography.	Some	academic	publishers	(particularly	in	the	field	of	ethnomusicology)	have	produced	ethnographic	books	with	accompanying	records,	and	in	more	recent	years,	CDs	or	links	to	sound	files	that	are	available	online. But as	Feld	points	out,	even	where	it	is	provided,	audio	rarely	receives	the	same	attention	as	the	written	text	it	is	designed	to	accompany,	be	it	from	publishers,	reviewers	or	readers	(Feld	and	Brenneis	2004).	Sound	has,	at	most,	played	a	supporting	role	in	relation	to	written	material	in	academic	ethnography.		Despite	cultural	barriers	to	the	recognition	of	sound	works	as	legitimate	academic	products,	ethnographers	have	experimented	and	continue	to	experiment	with	using	sound	in	representing	‘the	sonorous,	enculturated	worlds	inhabited	by	people’	(Samuels	et	al.	2010:	330).	Editing	techniques	allow	sonic	forms	to	be	isolated	and	brought	together	in	informative,	expressive	and	thought-provoking	ways,	enabling	the	creation	of	‘sonic	ethnographies’	or	ethnographic	work	that	is	‘in’	as	well	as	‘on’	or	‘about’	sound.	As	part	of	his	research	among	the	Kaluli,	for	example,	Feld	produced	a	radio	programme	entitled	Voices	in	the	Forest.	Tape	recordings	were	layered	on	a	multi-track	recorder	to	construct	a	sonic	portrait	of	daily	life	in	a	Kaluli	village,	with	sounds	from	across	a	24	hour	period	being	condensed	into	a	25	minute	programme.	The	forest	soundscape	at	different	phases	of	the	day	was	interwoven	with	the	sounds	of	corresponding	village	activities:	waking,	working,	relaxing.	These	activities	are	accompanied	at	various	points	by	sounds	of	conversation,	laughter,	crying,	calls	and	other	vocalisations,	whistling	and	songs.	Feld	seeks	to	give	an	‘impression	of	the	sound	world	as	lived,	condensing	and	intensifying	the	relationship	of	people	to	the	time	and	space	in	the	forest’	(Feld	and	Brenneis	2004:	465).	 In	2014	I	teamed	up	with	Tripta	Chandola,	whose	research	is	described	above,	to	make	a	radio	documentary	for	the	BBC	World	service	called	Govindpuri	
Sound.	This	was	very	much	an	attempt	to	present	some	of	the	major	themes	of	Tripta’s	research	in	sound.	The	programme	involved	a	two-week	recording	trip,	with	about	80	hours	of	material	ultimately	being	edited	into	a	53	minute	programme.	Govindpuri	Sound	combines	ambient	sound	recording,	interview	and	narration	in	order	to	document	the	character	of	the	sonic	environment	of	the	slum	settlement.	Like	Voices	in	the	Forest,	it	is	narratively	constructed	to	condense	a	day	into	a	shorter	time	frame,	beginning	with	the	domestic	sounds	from	houses	in	one	alleyway	of	the	slum	as	it	comes	to	life	in	the	early	morning	and	ending	in	the	same	alleyway	as	it	quietens	down	in	the	late	evening.	The	documentary	touches	on	some	of	the	distinctive	‘soundmarks’	of	the	slum	and	explains	how	daily	activities	such	as	collecting	water	are	acoustically	distinctive	(Schafer	1977:	274).	It	also	contextualises	the	slum	soundscape	through	comparison	with	other	Delhi	sounds	and	sonic	environments:	the	honking	of	car	horns	on	nearby	roads	(which	constitute	a	kind	of	auditory	horizon	for	the	slum	residents),	the	controlled	ambience	of	a	carriage	on	the	new	metro	system	with	its	near-constant	safety	and	security	announcements,	the	quiet	of	a	neighbouring	middle-class	area.	While	the	programme	at	times	adopts	a	(Western)	outsider’s	auditory	perspective	on	slum	life	(emphasing	difference	and	unfamiliarity),	
Govindpuri	Sound	as	a	whole	is	produced	through	‘extensive	ethnographic	knowledge	and	consultation	with	local	people	about	the	sounds	recorded’	(Samuels	et	al.	2010:	336).	The	programme	attempts	to	represent	both	the	settlement	sounds	and	residents’	ways	of	listening	to	them.			
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Anthropologist	Rupert	Cox	and	sound	artist	Angus	Carlyle	have	used	sound	installation	and	audio	in	accompaniment	with	text	and	video	in	their	collaborative	ethnographic	project	Air	Pressure,	about	two	Japanese	farming	families	whose	land	is	almost	entirely	engulfed	by	Narita	International	airport.	The	farmers	continue	to	work	their	land	despite	the	intense	noise	and	efforts	by	the	authorities	to	relocate	them.	Cox	and	Carlyle	record	the	soundscape	of	the	farm,	subtle,	gentle	sounds	of	birds,	insects	and	other	wildlife,	as	well	as	those	of	everyday	working	practices	(some	of	which	are	traditional	and	possess	a	distinctively	human	cadence)	are	juxtaposed	with	the	mechanical	roar	of	jets	as	they	pass	sometimes	just	tens	of	metres	overhead.	As	Gallagher	and	Prior	point	out:	‘had	the	researchers	taken	a	more	traditional	ethnographic	approach	using	written	field	notes,	the	peculiar	sonic	geography	of	the	site	could	not	have	been	conveyed	with	such	visceral,	affective	intensity’	(2014:	271).		The	balance	between	text	and	sound	in	cultural	representation,	then,	appears	to	be	shifting.	There	is	a	growing	sense	among	ethnographers	working	on	sonic	culture	that		‘…we	should	no	longer	accept	“silent”	publications	on	sound’	and	a	corresponding	movement	towards	producing	work	in	which	listening	and	recording	are	central	to	the	ethnographic	process	and	in	which	audio	composition	(often	contextualised	by	text	and	images)	is	a	key	ethnographic	product	(Peek	1994:	488).	Such	work	demands	listening	from	its	audience	as	a	primary	mode	of	engagement.	In	future,	then,	ethnographic	representations	will	require	listeners	as	well	as,	and	even	instead	of,	readers	and	viewers.		
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